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WINNER'S 


NEW SCHOOL FOR THE BANJO. 


MANNER OF STRINGING THE BANJO. 


The first.string should be an E string, such as is used upon the Violin or 
Guitar. £ 

The second string should be a small sized Violin A, or Guitar B string. 

The third string should be a very fine Violin D string or Guitar G. 

The fourth string should be a regular Guitar D string, silver wound upon 
silk ; those wound upon cat-gut have not so fine and clear a tone as the silk. 

The fifth, or shert string, should also be an E string, the same as the first, 
but a shade finer. 

«ep Never use heavy strings for this instrument, as they require to be so 
tightly drawn as to give a harsh and unpleasant tone. Thin strings allow a 
more full and easy vibration, and give a decidedly better tone, nor are they 
so likely to be broken, by change of weather. Thick strings, though 
stronger, require so much tighter tension to give the proper pitch, that they 
seldom stand the strain for any length of time. Therefore, to avoid un- 
aecessary trouble, use all strings as thin as possible. 


‘membered that the bridge must always stand in exactly the same vlace af 


OF FRETS UPON THE BANJO. 


The position of frets is determined by the distance of the Bridge fir 
the nut, therefore, as all Banjos differ in that respect, there is no defin 
measurement for them; in fact, they may be considered useless, after havij 
acquired some little practice. It is also positively awkward to be watchii 
the finger-board for the position of the fingers thereon; the ear should d 
termine their proper place, and with little effort and practice they will f 
naturally in the right position. , 

For those who wish to mark the distances, it may be well to state, thy 
the distance between the Bridge and the nut should be divided into eighte 
parts, the first fret would fall one-eighteenth from the nut, then divide the, 
maining distance into eighteen parts, and the position is at once determin 
for the second fret; proceed in the same manner until you have acqui 
twelve frets, which will fall upon the middle of the string. It must be 


the frets are once regulated from its position. 


As a substitute for frets, barrow strips of paper may be pasted upon the 
a 


poard, and by the time they are worn off, the learner may have be- 
finger- 

s quite well habituated to the proper position of the fingers. 

com 


OF THE POSITIONS. 
Let the handle, or neck, of the Banjo rest in the hollow of the left 
hand, between the thumb and fore-finger, with the body of the instrument 
in the lap, having the head slightly elevated, and well-balanced, so that no 
effort is required to hold it; for, as the fingering of all notes is done by 
the left hand, it should be ready on all occasions to move readily over the 
finger-board, from one position to another; at the same time, having a ready 
command of all the strings. 

The right arm should rest upon the rim of the Banjo, a few inches from 
the wrist, and should be kept as steady as possible, as the playing is done by 
a regular movement of the fingers and wrist only. 

Let the fingers of the left hand fall endwise upon the s‘rings, closing the 
stops firmly; and when not in use, be kept very near them, so as to fall at 
once in their proper place,— nothing is more awkward than spreading the 
fingers, or scattering them about, and having them “tied up,” as it were, 
when they are wanted. Sit in an easy posture, on an ordinary chair, so as 
to be comfortable, with the back free, and the upper portion of the body 
thrown forward. A free and easy manner is necessary to acquire a graceful 
and stylish character of performance, which should always be, apparently, 


without any exertion. 
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2) 
OF TUNING, &c. 


First tune the fourth or Bass string to A, by a tuning fork, pitch-pipe, 
Violin or any other instrument, if you are not favored with the pitch, 
“guess at it,’ and consider you ‘have it at all events, and tune as follows, 
just as if you were right. If the strings become too tight, let them down, 
if too loose, tighten them a little, do not expect to get them right at once, 
for tuning requires some patience at first. 

After having tuned the fourth string to A, which is situated on the second 


A 
ee line —"—~p tune the third string a fifth WaeIN 
below the ar ae higher to the note E, which a =! 
staff, thus, —— is situated on the first line. age 
-@- 


Then tune the second string a third higher to the 
G, which is situated on the 2nd line. 


Then tune the first string a third higher to the 
note B, which is situated on the third line, thus, — 


Then tune the fifth, or short string, to the note 
E, which is placed upon the fourth space, thus :— 


«> This note generally is played with thumb, which is indicated by the 
hook, added to the stem, thus, v 


THE OPEN eer OF THE ee 


A E E 
ae eee Pe aot —y —- 
——— aaa = ene! MR —-— 

———— === == 
. th Era open. 3rd string open. 2nd string open. ‘st atring open. Thumb string Sth open, 
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OF FINGERING. 


The fifth, or short string, is always struck with the thumb, marked thus x. 

The fourth, or Bass string, is also struck with the thumb, marked thus x. 

The third string is struck with the first finger, marked 1. 

The second string is struck with the second finger, marked 2. 

The first string is struck with the third finger, in making chords, marked 8, 
but in general it is struck with the first or second finger. 


At times it is necessary to sound a note by pulling 
or shapping a string with a finger of the left hand. 
This movement is indicated thus,— the third finger 
snapping the string to make the second note. | 


Avoid picking the strings with the finger nails, as it not only ruins the 
strings, but causes them to give a dull and muffled tone. The ball of the 


finger should always be used. 


THE BARRE. 


The Barre chord consists of notes that fall in a direct line across the 
finger-board. In making this chord, the first finger of the left hand is to be 
placed firmly across the entire width of the neck, pressing the strings so 
elosely as to prevent any vibration, between the finger and the nut. The 


thumb must be kept at the back of the finger-board, to aid in giving strength | 


to the finger and keeping of the hand steady. 
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. | frets. 


OF HARMONIES. 


Harmonies are soft, flute-like tones, produced by gently touching a 
strings, sufficiently to prevent a full vibration. 
The ia harmonies are found at the fourth, fifth, seventh and twelf 


In making hainionica use the middle finger of the left hand, touching t} 
string in a very delicate manner. 


OF POSITIONS AND SHIFTS. 


The hand is said to be in the first Position when the first finger is wg 
on the note A, for instance, — : 
First Position. 


ee aa 
eo 
First Finger. 
The fore-finger always determines the Position. 


Second Position, 


First Finger. 


When the first finger takes the 

place of the second finger, the 
hand is said to be in Second 
Position, thus, — 


GENERAL REMARKS. 


In playing Banjo style, the notes must not be picked with the as 
they must be made by striking down with the back or side of the fin 
nail of the first finger, the side next the middle finger. . 

With the Banjo tuned in the regular manner, the key of A, (three chaps 
and the key of E (four sharps) are the easiest keys to execute. 

In order to play the accompaniments in the key of G, (one sharp) or 
of D, (two sharps) tune the instrument one note lower : thus, — 
4th string. 


3rd_ string. 


5th string. 2nd string. 
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SCALE OR GAMUT FOR THE BANJO. 
Pos THE KEY OF A, THREE SHARPS. 


Fourth String. re “Third Stri = ~~ Second String. Ed "First String. i Second position. i, ‘Third — | 
Open. a | Open. 2d. 3d. 2d. 4th. | 2d, 

0 D | E | | | a — | 

=— ys == =e See 

ae |______— @ | ae 
Ta. —\- gy = Gd A B CH D E EH GE OA 
RIGHT HAND. —@- 
Position OF THE Lerr Hann. Positron or tHE Lerr Hanp in Maxine Harmonics. 


Posrrion or THe Rieut Hann. 
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MOVEMENTS, Etc. _ Finger-Board Showing the Notes in the First Position, 
There are five principal movements or motions used in s 
Banjo music, and as these form the basis of all Banjo * 
pieces, the learner should become ehonmueny familiar with B | @————_- c# —D——— RE —— 
them. 3 GH |g —__-«—_$__$ _—____________—_____ a String, 
Whenever the note E in the fourth space of the staff oc- z E | lp os" 
curs singly, it should be played on the 5th string. When a 
RU lige B — o# D ——— Basa 


two or more occur, the jirst should be made on the Ist 


Open Strings. ist Finger. 2d Finger. 3d Finger. Short ta 


* 
string, the next on the 5th string, and so on, thus :— 
E @ __ Short Striy 
== # 


No. 1 


=a === a= 
EXERCISES. 
ed ee BN. POKI OR THE STYLE OF PLAYING CHORDS. ‘ 
No. 2. “h-4-e ——-+-#-— 94+ —3 In playing Chords do not strike all the strings at once; play the notes in sy rif 
a4 = ——— | 
eee succession from the lowest note upwards, that it may appear as though the finger 
0.0 0 0 
2 1 20N swept across the strings, thus :— 


Written. 


1 20\2 1 0 GOO O 


Performed. 


B, 1st STRING. 


GH, 2d STRING. 


E, 3d Srrine. 


A, 4th Srrine. 


E, 5th Srrina. 


Ps ur. Orrn STRING. 
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THE FINGER-BOARD ILLUSTRATED. 
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THE MAJOR SCALES WITH SHARPS. 
THE MAJOR SCALE IN THE KEY OF C. 
Gi ad a et ad ee a Gs 


a= — + Sate —9—— oe foot ae 


Natural Key. 


=F ee eee Se ee ee eee 
THE MAJOR SCALE IN THE KEY OF G. 
PTT Rp 
fanbase —- - o——# e o — 
a SS a een oe near Sa 
One Bharp. es ee ae pp = 
THE MAJOR SCALE IN THE KEY OF D. 
| [ 4th String, | 9 ot String. ae 2a String. | i ist String. gh? ee reg i String. | 1 3 Sging. - 
Signature Se) aaa ATTA LORTS NE SRE EAR ASEAN RL SECS) CB RES AAA DIT SEA EG 
nee f=== == o— oe c——-— i? ——— se 
=e eo ye ae aa ao en See ee ae a . x x x 
THE MAJOR SCALE IN THE KEY OF A. 
4th String. : ya 3a String. | 2a oe - Ast String, ‘i $th String open. ; 
Signature eee — 2? —_——#——— ae 
Three Sharps. 22 = 
THE MAJOR SCALE IN THE KEY OF E. 
2a String, V Z 4 ae ‘ i * ; eve | 
Signature a—_?=#——_ Se ge Reh ad | SOT ERIE CIO 
Four Sharps. === —-—- = = 


Signature 
One Flat. 


Signature 
Two Flats 


Signature 
Three Flats. 


Signature 


Four Flats. 


Signature 


Five Flats. 
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THE MAJOR SCALES WITH FLATS. 
THE MAJOR SCALE IN F. 
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THE MAJOR SCALE IN Bb. 
[ ; ri Reg ] ot String. : yo? 2a Rene: c mi String. ee V 7 4th String. ; 
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THE MAJOR SCALE IN Ez 


4th dit String, a 3d _ \2a String. | git String. 2a String. | , 2 String \ 4th String. | 


fossa aS Saal 


THE MAJOR SCALE IN Ab. 
[sa str 3d String. y. 2d String. Sizing. | ast String. - ae Biring._ \ 3a String. | 


1 2 1 3 1 2 1 
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THE MAJOR SCALE IN D2. 
4th String. 3 Y F "3d String. i Y i String. | ~ (iststrine. | - pene “Y i 3d ei 1 \ ae String. F | 
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MINOR SCALES AND CHORDS. 
MINOR SCALE IN THE KEY OF E. 


[ Third String. T Second String. i} Rist String. | itth String. i "First String. ; | Second String. | 


= Se SS a 


CHORDS IN THE MINOR SCALE OF E. 


7th Pos. 7th Pos. 


MINOR SCALE IN THE KEY OF B. 


ja a eas nin ake a a sa Snr - 
Second string. [ Fire String | Second, String. ] 


2d Pos. 7th Pos. 3d Pos. 7th Pos.. 5th Pos. 
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CHORDS BELONGING TO THE MINOR SCALE IN THE KEY OF Fy. 
9th Pos. 9th Pos, 9th Pos. 14th Pos. 8th Pos. 
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CHORDS IN THE MOST AVAILABLE KEYS. 
CHORDS IN THE KEY OF C. 


3d Pos, 5th Pos, 4th Pos. 5th Pos. 6th Pos. 3a Pos: 
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Tune 4th String to B. 
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SELECTION OF POPULAR BALLADS. 


MAGGIE MAY. 
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2 Though years rolled on, yet still I loved, 
With heart so light and gay, 
And never will this heart deceive 
My own dear Maggie May. 
4 When others thought that life was gone 
: ; And death would take away, 
Still by my side did linger one, 
And that was Maggie May. 
My little witching Maggie, 
Maggie singing all the day; 
Oh! how I loved her none can tell, 
My little Maggie May. 
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3 May heaven protect me for her sake, 
I pray both night and day, 
That I, ere long, may call her mine, 
My own dear Maggie May. 
For she is all the world to me, 
Although I'm far away, 
I oft times think of the running brook, 
And my little Maggie May. 
My little witching Maggie, 
Maggie singing all the day; 
Oh! how I loved her none can tell, 
My little Maggie May. Z 
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2 My Charlie is my darling, 

The beau ideal of loves ; 

: With his hair so black and curly, 

And his whitest of white gloves ; 

My love stands in the middle, 

With his Baton in his hand; 

And leads the Instrumentalist 

) In a style that I think grand. 

| Oh! I feel so awful jolly, &e. 
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3 They play such jolly music, 
Waltz, Polka and Quadrille ; 
_ And sometimes play so feelingly, 
It gives me quite a, thrill ; 
The Leader sometimes gives a frown, 
And looks as though he’s rash; 
And then they play so soft and sweet, 
And after comes a crash. 
Oh! I feel so awful jolly, &c. 


4 Now where my Charlie’s to be chet 
I don’t intend to tell: 
For fear that he might captivate 
Some other Belle as well; 
He asked me one small question, 
I gave him my reply ; 
Tn about a month there will not be 
A happier wife than I. : 
Oh! I feel so awful jolly, &e. 
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2 From my cottage by the sea-side, 3 Oh! my poor and aged father, 
I can see my mansion home; How in sorrow he would wail; 
I can see those hills and valleys, | And my poor and aged mother, 
Where with pleasure I have roam’d. How in tears her eyes would swell: 
The last time that I met him, And my poor and only brother, 
Oh how happy then were we ; Oh, how he would weep for me, 
But to-night I am a widow, | : If he only knew his sister 


In the cottage by the sea. CHorus. Was a widew by the sea. CHorus. 
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3 White wines are pale and have no taste, 4 Champagne’s the wine for giving toasts, 
The red indeed have too much hue, Let husbands toast their buxom wives, 
Moselle in pleasing often fails, Whilst lovers drink to sweethearts true, 
Still Hock’s too slow and suits but few, _ And bachelors to married lives, 
Burgundy, Sherry, Greek wines, Bordeaux, They'll not keep single for long I know, 
Oh! Toh! oh! I oh! Oh! Toh! oh! Toh! 
Like Port from Spain do but taste so, so, Bach’lors by “Cham” will be turn’d to beaux, 


Oh! I oh! Toh! CHORUS. Oh! I oh! Ioh! Cnyorus. 


6O IF EVER I CEASE TO LOVE. 
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In a house, in a block,in an av - e- nue, In a street, in a lane, in a_ road, Turn to theleft on the 
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love ; ae swear- ing on my bend-ed knees If ev-er I cease to love, ans sheep’s heads grow on 
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IF EVER I CEASE TO LOVE. 
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2 She can sing, she can play the piano, 
She can jump, she can dance, she can run, 
In fact she’s a modern Taglioni, 
And Sims Reeves rolled into one. 
And who would not love such a beauty, 
Like an angel dropped from above, 
May I be stung to death with flies, 
If ever I cease to love. - 


Cuo.—If ever I cease to love, 
If ever I cease to love, 
May little dogs wag their tails in front, 
If ever I cease to love. 
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mak the moon turn red like an auburn head, If 


eigen re spears ne “42 == =e reals 


| F | 


SS eS Sa Sl 


3 For all the money that’s in the Bank, 
For the title of a lord or a duke, 
I wouldn’t exchange the girl I love, 
There’s bliss in every look. 
To see her dance the polka, 
I could faint with radiant love, 
May the Monument a hornpipe dance, 
If ever I cease to love. 
May we never have to pay the Income Tax, 
If ever I cease to love. 
Cuo.—If ever I cease to love, 
If ever I cease to love, 
May we all turn into cats and dogs 
If ever I cease to love. 
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4 May all the seas turn is ink, 
May negroes all turn white, 
May the Queen in Buckingham Palace live, 
May we drink too much wine to-night, 
- May cows lay eggs, may fowls yield milk, 
May the elephant turn a dove, 
May Bobbies refuse to eat cold meat, 
If ever I cease to love. 
May I be stuffed with sausage meat, 
If ever I cease to love. 
Cuo.—lIf ever I cease to love, 
If ever I cease to love, 
May each old maid be blessed w?: h twins, 
If ever I cease to love. 
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dew from his eye oft - en wet it ; It shines thro’ the bog, thro’ the . 
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brake and the mire - land, And he called it the dear lit - tle Shamrock of — Ire - land, The 
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That dear little plant that springs from our sou 

When its three little leaves are extended ; 
Denotes from the stalk we together should toil, 

And ourselves by ourselves be befriended ; 
And still thro’ the bog, thro’ the brake, and the mireland, 
From one root should branch like the Shamrock of Ireland 
Rerrain. The dear little Shamrock, &e. 
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Minor Scales and Chords...ee.cesvcecsess 
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Any Ornaments. .++.+eee. 


As Good as Gold...... 
A Motto for every man. 
Boston Jig.....-- seeee 
Beautiful Nell......... 
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Black Bill’s Glory .... 
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» 21|Bell goes a Vingin’sccoccesecscvccncseses 49 
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Moet & Chandon (song) « Sere ee eevecoerese 58 


New Champagne Charlie...eesceeseeeeees f 
22 Can Can Dance. . e@eavecee eee ee eo ee ee | 338 


23| Champion Waltz....... ieee Case one ova AO 
24| Camptown Hornpipe....-+eeeeceeeees veee AT 
25|Do they think of me at Home......... 9 
26| Dear little Shamrock (song). .+..«++. 
27|Fisherman’s Daughter. ....++++e.eee. 


Ober de Mountains......... ee Se eeistéetan 28 
On Yonder Rock. .scwcccccescesesccease 43 


; Pick WY al hdc ceao wed area ae by eta eeewewa 43 
P 
‘Put your shoulder to the wheel. ......+... 34 


opsy Wopsyeereccccsccccccsccrevevece 37 
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Grand Harmonic Waltz.......... soe ceees Style in which its done....sesesececcerere 46 
Spanish Fandango... .sse.cseseccccescsece OL 
Tommy Dodd. ..+..sesccccccccvescvssses 48 _ 


Roman Fall... Core ser eee eee sensor erseors 35 
Slap Ban ge. cercseccecreccescscscccsons 4? 


Hoboken Jig...s.+eeeee ee eccesececene 
46| Home, sweet Home......- errr rs errs 
33 |Its naughty but its nice. ..cecseeeseecsoee 82 
84|Its nice to be a father. .ceeeeoesecee taewe OL 


Union Jack. coscvecee oveee ails cve lols Biavaceie wie 41 
Up in & Balloon. . +s. cces ccc esecccocve 47 


35 | Jolly Dogs’ Polka. .esesceeecceccesceeces 42 
88| Liberty Song. ....cessesevessevccccccese 44 
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Wagon “go down”. .seccsssisccocseceres 86° 
Wide Awake Waltz. .ccsssceccescesseeee 39 
When the Band begins to play (song)....++. 54 
Widow in the Cottage by the Sea (song)..+. 56. 


Veil Dances oesseccccseccccsescccccvsees 34 “a 
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Art of Cuttivat Nay 


, Training, Improving, or Building the Singing Voice, hee within a few years, made great progress. The ae Senctaes Oth Ohi 
page embody about all that is OWA: said or taught on the subject, and the music for practice is of the. first degree of usefulness. . 


Bassini’s Celebrated Methods. = ~~ | Madame Emma Seiler’s Exercises for” 


BASSINIS ART OF SINGING. Edited by R 8. Wms. Com- Price $2.00. EF | 
emale Voice. 


S ¥ 


plete, $4.00; Abridged, $3.00. 


-BASSINI’S NEW METHOD FOR SOPRANO - AND “MEZZ0- ys 
SOANG ore a |Osgood’s Guide to the Art of singing 
BASSINI’ S METIIOD FOR TENOR VOICE, * $4.00, . - By Groner L. Oseoon. $4.00. 


Ci School of Singing. : ir | Ludden’s School fe OY the Voice. 
New Edition, $5 00. . : . By W. LuppEn. $3.50. 7 
Method. Peters’ Art of Singing. 


sy: M4. 00. By W. C. Perens. With numerous Songs. $9.00. 


| Panseron's A BC of Music. 


Abridged Edition. oe Course. and collection: of Reb 


oo feggi. $1.00. 
Hs spezneses w you ING. Xo] Concone’s Lessons in Vocalization: — 


s PRIMARY ELEMENTS ' Voice Parts of larger books. 40 cts. 
| |Deem’s Solfegei. 


| For Classes; but the Exercises 8 are also fitted for practice bi single 
' ' voices. 75 ots. 


ié will e-fourths (12 out of 16) of these oaks were compiled by these who are waite familar with Ameria nivoidés and their 
. . peculiarities, They will all bear examining, . i, ao 


#8 Any liver Diison & Co. will be mailed posi-free,. for the retail price. The above books cre for sale bs ali srcudbint Music dealers. 


Published by OLIVER DITSON & Co... Boston. 


LYON & HEALY, Chicsge, = 40) DOBMEYER & NEWHALL Oincinuatl, J. B. DIPSOW & 00. ‘Philadelphia, 
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